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dep&meaC in vari~us 
call* and u n i d i b s  d e T  some 
.tJ"pe of in $he field of flrrwer 
ammgbg, Someofthearefmmthe 
amateur dewp~bk~, 0th- em- 
~ @ d  with m r c i a l  floral dm@ 
#hiebevet .is given, the basic de8W 
pridp3e8 are tb same. 

T4& article is ,gepared td darlfy . , 
some bbkhg w the c W c a t i t m  af 
tire desim that are *oSt 'oftmi done 
way- ? 

One of oldest practim of man is 
b das8y and nane objects and mgs 
&aut h k ~  W b m  me hem a convema- 
W mui flow- a m m a g ,  he a h  
b&r~ certain @pes of d&igm memtim- 
ei3. 'w c a f d o n  exists relative to 
d@£i&ion af flower m e p b  
be&- very 0% the person WL 
fm@s to siak the basis on which Zhe 
&&&&on is made. 

Thm m many historical artd na- 
t imdtJTPe8~fmmuementsandW 
dl have their value in the om-& 
mdy af the ark P e p s  *e mest 
b m c a l  dasifmtioa for the average 
m r  in this ~0Unh-y is the one 
gkwa~~by &e Federation of State Gar- 
den Clubs in their handbook on Eluwer 
@im. The tam C o ~ w ~  
~ i s u s e d d w i l l b e ~  
W l w .  SMlarik la name Pr desctipt- 
ion shDuld .JOT cause .one ta c o n h e  
awe Amdcan with other 
nztional tppeg of designs. 

-cam for the three major wL L m a  W: 1. ~mtiep  plant 
Cw other1 material used, 2, &e 

Contemppsy h e r i v a n  Flowep Ar- 
i*aurgemei& are ms&Ed ai;: 1; Liae 
De$glq 2, Mw and S; 
mssed m#ls. Alheximn LZne B- 
signs are often made &;b more 
hl than the Uriaia idrild, I&+ aha 
wi th  mqre mphsia on MI* and focal 
mawia1: M~ssed-Xtie Wi is t r u 4  
h e r i m  and might .* dl& a hykd 
between the WenW Z m  merit 
and the kxupean mass amang-t. 
Contempow Ma&$ D m  are 
Birmplified as coma& b per id  miss 

en& t dm% a d  -Binds are 
=and the -bw oi kind3 of 
material use13 are &£ten kept to a 
minimum 

Dis- gfiamctedstics d the 
c - g w  &mirEan L b  D w d p  
m: 1. -t in the quanffts 
~amauntl of mabrWs used. 2. A Iimib 
ed number of varieties USBd, usually 
three- or fewer* 3. OpehnEs af sou- 
ette with emphasis, rm voids. 4. V w  
little dep# evenkt tQe Weal &kt' EL 
Sbngempha& on-. 8.Emghsb 
on SimpUCib, dhiwtion Qf d m  
and campethg inkre&. 

Massed-ke Duaigps may be charad- 
wked m folimq'ng', limn#: I. A 
moderate m o u n t  d mat.erirtl is used 
(mare than in a W ~ ~ e m & n t ) .  2. 
The number af vrplieties of material 
may Be ihmmsed b a ,& 4 depend& 
on the skill of the arranger. 3 . 8 p ~ m ~ s s  
of silhw* is mnphawd bnt * 
d@creashg emphash wative areas. 

I I 

4, Depth at the focal mint is hm 
and often emphasized rtnd a &ow -9 
c d r  of inkreat or fbml m is de- 
veloped. 5. Line remains do-$ I 
but l i t  mass is added, 6. Tb-e I 

ammt of maferial, as compared ta h e ,  I 
is  handled h m9tiaia a i m p l i a  an& 
b elirnhah d c t i n g  i n b t s .  I 

I 

- a m  - f3- haw 
m e  following &arat&+Wb: 1. -L;ar$o 
amounts of materids am used, mt 
people W k  of xll~t~se'd-mmgemei~ts as 
being made on a large s,de.) Z The 
number d varfetiies of ,Pt  mat&$ 
,maybe inEmsedC 6 or8 armme. 3. 
Silhouette: is cl- 4. Depth d the en- 
tire arrang- is a p h a s k d  A 
focal atea is developed *ih domhdZ, 
forms or mlm. 5. FORM is domjnmf 
end UNE receives very Litt?ct q-. 
6. Forms and ~ I w s  m e  grow W 
create simplicity but a massed 
m t  will not be as skph as one of 
rhe other two. 

One should decide which of the abwe 
he is going ta make before hgimhg 

I 
tbe strul.tural pwess. Atraapisg ?x- I 

corn- mucb easier when we plaa  hat II 

w e  are going bo do. Houses are QM! I .  
Automobiles are designEld, but &mange- I I  

ments Saccardfng to &me) arie 
posed tn just happen1 I 

I 

Irwhbp8 your institutt~n m d - p q -  
mute some.intef & in a flom amksg-. 
Ing cuurse. Louisiana T@ JM@: 
Wider&$ inter& $ z n p n ~  regidw ' 
e?Hl&ge students and also m~mg 44d4; 
for afterfigon wd evening 
credit or nomeredit. 


